







CAMDEN JAZZ FESTIVAL ’85 

MONDAY, 18 MARCH - SATURDAY, 23 MARCH 
LOGAN HALL, BEDFORD WAY, LONDON WCI 



MONDAY 18 MARCH 7.00 P.M. 

GRAHAM COLLIER’S 
INTERNATIONAL BIG BAND 

TUES 19 MARCH 7.00 P.M. 

FROM BRAZIL 

HERMETO PASCOAL GROUP 
+ ELSONIDO DE LONDRES 

WED 20 MARCH 7.00 P.M. 

WORLD SAXOPHONE 
QUARTET + 

TONY OXLEY/ ENRICO RAVA 
EUROPEAN QUINTET 

THURS 21 MARCH 7.00 P.M. 

BEAVER HARRIS 
FRENCH HORN 
CONNECTION + 7RPM + 
JAMES NEWTON 


FRI 22 MARCH 7.00 P.M. 

JOE FARRELL/ WOODY 
SHAW 5 + BOBBY 
WATSON + THE YOUNG 
LIONS 

SAT 23 MARCH 3.00 P.M. 

NATIONAL JAZZ FROM BEBOP 
TO HIP-HOP 

WORKING WEEK + BRIAN 
ABRAHAMS 

DISTRICT SIX + TOMMY 
CHASE QT + 

GAIL THOMPSON’S 
APPROACH + JOHN 
STEVENS/CHARLIE 
WATTS/CLIFFORD 
JARVIS + JAZZ DISCO 
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STARS FOR CAMDEN 1985 

THE WORLD SAXOPHONE QUARTET, Sam Rivers, Tony Oxley, James Newton, Joe 
Farrell, Hermeto Pascaol, and Graham Collier head the line-up for this year's 
Camden Jazz Festival - 18 to 23 March, London's Logan Hall. Presented by the 
National Jazz Centre, in conjunction with the Camden Festival, the full line-up at 

18 March - Graham Collier International Big Band performing last year's 
Bracknell Commission "Hoarded Dreams" plus new pieces. 

19 - Hermeto Pascaol plus Sonidos de Londres. 

20 -The World Saxophone Quartet plus Tony Oxley-Enrico Rava Quintet. 

21 - Beaver Harris French Horn Connection featuring Sam Rivers, Dave Burrell 
and Candido Vincent Taylor on percussion plus Paul Roger's 7 RPM plus James 
Newton and a string quartet performing Billy Strayhorn arrangements. 

22 - Joe Farrell-Woody Shaw Quintet plus Bobby Watson and The Young Lions 
plus Sal Nistico. 

23 - All British Day featuring Working Week, District Six, Gail Thompson, Tommy 
Chase Quartet and A Drum Trio geaturing John Stevens, Clifford Jarvis and Charlie 
Watts. 

Tickets are £5, £6, £7 and a special all-day ticket will be available for Saturday. 
Further information - the National Jazz Centre, 01-240 2430. ■ 


A LITTLE WESTBROOK (GOES A 
LONG WAY) 



MORE WATSON DATES 



























STRANDS 


SOARING DOLLAR HITS JAZZ 
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SALSA! 


I It's hot, it's vibrant and it's very much the dance-music of the 
moment. 

Sue Steward steamed over to New York to see its stars. 
Meanwhile, back home, she directs your feet to the "Barrio 
Beat" on record ... 


I ONCE thought "Salsa" was a nicely definable genre. I parade of acts (mostly Puerto Rican - Cuban madonna Celia 
used to ask musicians: "What does 'Salsa' mean to you?", Cruz was invited to pay her verbal tribute but, mysteriously, 
thinking I'd make a clear picture out of the confusing did not sing: she would have undoubtedly upstaged everyone) 
















































THE WIRE'S 
GUIDE TO 
BARGAINS 



Jeremy Crump and Alan Ross set off in search of some real 
album gems and find, for instance, that the vagaries of 
fashion and record-company policies can, for once, have 






























*on Spotlite SPJ 526 




DON PENDER/HORACE PARLAN/ED THIGPEN 

BENNY GOLSON QUINTET/CURTIS FULLER 

GEORGE ADAMS/DON PULLEN QUARTET 

EASTERN REBELLION 4 

CHET BAKER TRIO 

MARKOVIC GIFT SEXTET 

TRIO KAREL BOEHLEE 

ENRICO PIERANUNZI TRIO 

TOON ROOS QUARTET 

















Charles de Ledesma discovers how SUSO, 
master of the ancient Africah Griot tradition, 
met Don Cherry and Herbie Hancock and 
made musical magic. 


FODAYMUSA SUSO is an extraordinary, thirty-year-old 
kora player from Gambia. His is one of a cluster of 
ancient families of the Griot clan - all his family's males 
have, since Jalamadi Suso in tHe sixteenth century, 
played kora and most of the wojnen have sung. It is 
through these families of master musicians that the oral 
history of the Mandingo people has been transmitted. 

Suso: "I started learning the kora wh^n I was five. Each song I 
play has its lyrical accompaniment. Thei stories are mostly about 
Mandingo kings, traditional families, I places, incidents. Griot 
families like ours don't just entertain but are the custodians of 
Mandingo history." 

Although Jalamadi Suso first brought the kora into his family 
four centuries ago, plucked bows - early koras - have been 
around since the eleventh century and have been a vital 
musical/oral code feature throughout tljie expansion of the Mali 

Suso: "It was 900 years ago when ouj! people spread out from 
Mali into the regions which are now failed Senegal, Gambia, 
Guinea Bissau, Ivory Coast, Sierra Leone, Liberia and Ghana. 
As our people spread the songs, Griolts sang - provided the 
service of keeping people abreast of lold and new develop¬ 
ments. You could say that Griots' musical/lyrical material 
ranged from mythic tales to the equivalent of newspaper 
cuttings." 

At twenty-one Musa Suso was playing to packed concerts in 
Gambia. The next year, 1976, he accepted a position at the 
University of Accra in Ghana. By the end of that year he'd 
decided to pack up his koras and move to the United States. 

Suso: "Since I was small I wanted tj> play the kora for the 
whole world to hear it. I saw lots of records coming out from the 
US so I decided to go there to form a band. I just happened to 
pick Chicago, maybe because I know Ajdam Rudolph - I'd met 
him whilst he was travelling in Ghana. As soon as I arrived, 
Adam and I formed the Mandingo Gript Society." 

Suso had clearly picked a good time to arrive in the US. The 
previous year, author Alex Haley had travelled to Gambia and 
had got to know an eminent Griot family as part of research for 
his Roots series. Although Haley had not met Suso at that point 
(Suso being in Accra), the kora-player benefited from Roots 

attention. Within two weeks of arriving in Chicago, Suso was 
on Public Access TV, playing concerts! - first, solo kora but, 
soon, with The Society. 

Conga-player Adam Rudolph helped collect like-minded 
musicians for the band - bassist Joseph Thomas, drummer 
Hank Drake and guitarist John Markissi. Within six months, a 
deal was set up with Flying Fish reconis and the first, quite 
brilliant, eponymously named Society l[P came out. Stunning 
tracks like "Mamanah" and "Appollo" placed the kora's 
extraordinary range - from inscriber of ancient, delicate melody 
to a transmitter for fluid, golden improvising - firmly within a 
multi-rhythmic and quasi-electric context. Other tracks, like 
"Janjungo" and "Sounds For The Bush",lcaptured Suso singing 
and playing 300-year-old Mandingo stories. But the album's 
golden moments ' spotlighted Suso deftly improvising with 
none other than Don Cherry. | 

Suso: "Don flew over from Sweden to play with us. A 
Swedish friend of mine. Beta, knew him there and, as he played 



the six-stringed We|st African instrument - the dsungoni, he 
was keen to meet and play with us. He stayed for a while in 
Chicago recording alnd playing quite a few concerts with us." 

Between 1977 and 1980 The Society toured all over US and 
Europe. In 1981, they released their second album. Mighty 
Rhythm. Less frenetic than, but as powerful as the first, Suso's 
masterful touch and! fantastic timing was amply displayed on 
the updating of traditional Griot tunes, while the percussion set 
up a pleasing spontaneous and rather ragged opposition. 

Surprisingly, it wasn't until last year that a prominent label 
made a firm arrangement with Suso and his band. (By that 
point, John Markis^ had been replaced by guitarist Abdul 
Hakeen, and singers Isabou Walker and Nora Harris had 
joined.) Celluloid's Bill Laswell realised the kora's incredible 
potential and the strategy for utilising Suso's talents, botn as a 
session musician and as group leader/composer, began to 

"In January 1984 I .took a demo to Celluloid and Bill asked if 
I'd like to play with Herbie Hancock. He said he'd programmed 
a drum-machine foj - a track and did I have any ideas for 
overlaying kora on it. I said yes and so we met up in LA and 
made Olympic Songs! I returned to Chicago but was soon back 
in LA to work on Sound System. Then I toured Japan with the 
Rockit band and, while there, Herbie and I recorded an LP's 
worth of kora andl piano duets which were mostly my 
compositions. Next,iit was back to Chicago to work on the 
Mandingo Society LP Watto Sitta and on to New York to record 
it with Bill producing and Herbie guesting." 

Watto Sitta is a total reconciliation of kora and American 
rhythms. No traditional tracks are included this time but 
glittery kora passage^ are folded perfectly into a brisk airy funk 
mix, and the inclusion of rich, female voices both incorporates a 
soul feel and is the necessary balance for Suso's chant-repartee. 

Currently in Parisj playing on Manu Dibango's and Toure 
Kunda's albums, we can expect to see Suso featuring on the 
soon-to-be-released Iduets with Hancock and on the next 
Material LP. 

Suso's music's strength and charm has had both the 
durability of history| and the more recent American boost to 
help keep it alive. But its resilience is one seasoned by eleven 
centuries of troubadouring. 

It seems likely thalj the legacy of kora-trotting is to be very 
much activated in thejnext few years courtesy of Suso. ■ 
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CHARLIE "BIRD" PARKER died on 12 March, 1955, aged 
thirty-five having carved a large piece of jazz history for 
himself. No other single figure before or since has exerted a 
greater influence on his contemporaries and on successive 
generations of musicians. 

A continuous umbilical cord runs from Parker through the 
last forty years of jazz history attached to every major figure 
from Sonny Stitt in the Forties to David Sanborn in the 
Eighties. But how do we assess Parker's cruelly short career 
and long legacy? 

In this special feature, we examine Parker's life, his 
recordings and influence on his own and later generations, vie 
the words of writers whose involvement with jazz covers the 
span of "Bird's" musical presence. 







CHARLIE PARKER 
( 1920 - 1955 ) 


The Brilliance of 


Brian Priestley looks at the unique place in history that is for 
ever to belong to CHARLIE PARKER. 


Bird I 


ARGUING about who is the greatest 
jazz musician ever is a pretty point¬ 
less exercise, at the best of times. But 
the name of Charlie Parker is men¬ 
tioned so often in exactly this way 
that some explanation may be called 
for. 


If you take it for granted that emotional 

from merely good jazz, then even a 
cursory listen to the Bird is liable to cut 
through whatever else may have been 
preoccupying you. And significantly, the 
more familiar (or bored?) you become 
with the general stylistic area in which 
he was operating, the greater the impact 
of Parker compared to most other bebop 

The viewpoint of his contemporaries 
themselves was, naturally, coloured by 

priorities such as control over the instru- 

inspiration of the moment, and original¬ 
ity (ie ability to give colleagues some 
new challenges to think about). For the 
combination of all these, musicians both 

irreplaceable and unsurpassable and, 
over the years, musicians' opinions and 


excellence is now accepted rather than 
_ experienced. 

_ .^with the full force of his achievement. For 
which he got his 
remarkable. Biog- 
makes a sketchy 
st's father being a 



















27 

Early Birdi 

Charles Fox surveys Parker's background and hears from 
JAY McSHANN about the days when Parker toured with his 
big band. 































Bird — StudioM 
Versus Live I 

Greg Murphy indulges in a session of fascinating and, 
ultimately, enlightening listening ... 
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Bird On Verve! 

Eight albums, recently released by French Polydor, usefully 
bring together all PARKER'S known recordings for the 
Mercury/Clef label. 

Brian Davis unfolds this particularly interesting period in 
Bird's career. 
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"I said: 'Hey, here's Charlie 
Yardbird-a-roonie ... McVouty, 
man, take the next chorus 
Slim Gaillard 


"Bird had it all ..." - George 
Coleman 


"My first reaction? It was better 
than any sexual experience I've 
ever had! ..." - Red Rodney 


"Sad, but he never really got to 
rejoice - to enjoy it all..." - Jay 
McShann 


I he displayed quotes within this 
Charlie Parker section are from 
the draft of Stan Britt's projected 
book, Bird Rappin'. 








ESSENTIAL 
I PARKER 


CHARLIE BARKER 


* 




and airshots of 
the Kansas City-based Jay McShann 
band where Parker started his pro- 



8. JAZZ AT MASSEY HALL - (Fan¬ 
tasy) OJC 044 

• Often billed as "the Greatest Jazz 
Concert Ever", it isn't that but it 
does offer inspired 1953 Parker. 




3. PARKER/NAVARRO/POWELL LIVE 4. WEST COAST TIME - Charlie Par- 
- Jazz Anthology (Musidisc) 5136 ker Records (ZC)CP 505 
• Birdland airshots, with all three • A handy compilation of some of 
musicians in brilliant form on ex- the most important Dial masters - 
tended solos - (1949). (1946-47). 

BIRD ft Dll 


6. BIRD & DIZ - Charlie Parker 
Records (ZC)CP 512 
• 1951 airshots from Birdland: 
absolutely breathtaking playing 
from Parker, Gillespie and Bud 
Powell on bop standards. 



7. BIRD AND PRES, JATP - Verve 
VRV(C) 5 

• 1949 JATP recordings, and classics 
of their kind, as are the currently 
unavailable 1946 JATP sides. 



9. BIRD ON VERVE VOL 5 - Verve 
817.446-1 

• Early Fifties studio sessions in a 
variety of settings: some excellent 
work here. 


10. FUNKY BLUES (JAM SESSIONS 1 
& 2) - Verve Deleted 
• A legendary session with Parker 
in tandem with Hodges, Carter & 
Webster. Worthy playing from all 
participants. 


(on a small budget) 











=ass~ s Bird Rap pin' 


Musicians talk about CHARLIE PARKER, Stan Britt listens . , 



















JAZZ & SWING 

THE RECORD CENTRE, 
45/46 LOVEDAY STREET, 
BIRMINGHAM B4 6NR 
Tel: 021 359 7399 

TUES THROUGH TO SAT 9.30am - 5.30pm 


NEW ARRIVALS 


PLEASE CHECK AVAILABILITY FIRST 


Rent a Sox 


from £50 


Our unique rental scheme 
offers 4 months on a good 
alto sax for £50 (tenor £60) 
which is refunded if you 
purchase. 


Also many secondhand eg: — 



0462-36151 
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GIVE SOMEONE THE JAZZ MESSAGE- 



actual music 


presents 


THE WIRE, Britain’s leading jazz magazine, is now 
monthly. As well as looking at jazz developments 
over the last 40 years THE WIRE gives an auth¬ 
oritative view of recent events in contemporary, 
improvised and related music. a 


CLASSIFIED IN 
THE WIRE 

• Jazz Society? 

• An event to publicise? 

• A record or product to sell? 



COMPANY 

TOUR 

• Derek Bailey • Phil Wachsman • 

• Ernst Reyseger • Conrad Bauer • 

• Gerry Hemmingway • 


March 21: Hull (Ferens Art Gallery) 
22: Leeds University 
24: Sheffield (Grape Inn) 

25: London (I.C.A.) 

28: Manchester (Band On 

The Wall) (Evan Parker* Barry 
Guy replace Reyseger & Bauer) 


further details 
ring: 01-437 0882 

























The Peter 

Brotzmann 

Octet 


Great 

Recordings 

































































































































































































































































































































































































































































































































































































SUBSCRIPTION FORM 


The Wire is now published monthly. Subscribe now and receive your copy on a regular basis. 


U.K. SUBSCRIBERS_ 

6 monthly issues £8.50 

12 monthly issues £16.00 

(Prices include postage and packing) 


OVERSEAS SUBSCRIBERS_ 

SURFACE MAIL 6 monthly issues £11.00 

(including EUROPE) 12 monthly issues £21.00 

AIRMAIL: 6 monthly issues £18.00 

12 monthly issues £35.00 
(Prices include postage and packing) 

(Please note: Payment by International Money Order, Bank 
Draft in sterling or sterling cheques drawn on London 
Clearing Banks only.) 


BACK ISSUES 


ORDER TO THE WIRE, 51 BEAK STREET, 
LONDON W1R3DH 



wire 


No. 2, 5 - 
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NOW IN ITS 26th YEAR OF SERVICE 

TO THE JAZZ COMMUNITY 

Keep up with 


Recent issues of CODA have featured Gerry Mulligan * 
Horace Silver * Leo Smith * Pepper Adams * Lol Cox- 
hill * Buell Neidlinger * Charlie Rouse » Sam Rivers * 
and Cannonball Adderley * PLUS record and book 

Send a pound note for a SAMPLE COPY to 

CODA PUBLICATIONS. Box 87 Station J, Toronto, Ontario, 

jazz forum 

adgrice 

- -Jan & Blues Meqatre 

AVERAGING OVER 100 RECORD CADENCE MAGAZINE 

REVIEWS EACH MONTH PLUS CADENCE BUILDING 

INTERVIEWS^ORAL HISTORIES. REDWOOD. N.Y. 13679 

language editions - English and Polish. 

s'ave i?p° ro‘m R OFr list 

Australia & New Zealand £15.50 or U.S.$25.00 (airmail) 


aTjazz Federation, ^ 3 Foulser Road P London SW17 8UE. 






































































































AMERICAN 


JAZZ 


OMMCS 


NOW AVAILABLE 
IN THE U.K. 

►ORIGINAL SLEEVES 
►EXTENSIVE LINER NOTES 
►SHRINK WRAPPED 

INITIAL RELEASE OF 2A 
AMAZING JAZZ 
CLASSICS INCLUDE 


HP 3D 111 STEPHANE GRAPPELLI/BARNEY KESSEL: 

HP 30112 DEXTER GORDON: The Minluiilit 
Collection. Vol. 1 

HP 30113 SUN RA: Picluies el Unit) 

HP 30114 NAT KING COLE: Analoiy of a Jam 

HP30 105 BEN WEBSTER: Atmospliere let 
loners and Thieves 

HP 10W EARL HINES: Tea lor Tie 
HP 3010) BARNEY KESSEL: Swingin Easy 
DIP30 100 BUD FREEMAN: Chicage 
IIP 30 111 THE KENNY CLARKE-FRANCY BOLAND 
BIG BAND: Doin' lime 
DIP 30110 RUBY BRAFF: Hear Me Talkin' 

HP30 111 HAMPTON HAWES: Seanist Sloes 
HP 30112 THE SUNSET ALL STARS: Jieniin' el 
Sensei Vol.l 

HP 30113 THE SUNSET ALL STARS: Jamaia' et 
Sunset. Vol.2 

DIP 30114 TEDDY WILSON : Steueini el lie 

HP 30115 THE NEWPORT ALL STARS: Hiiliy Brill. 

Duddy Iite. etc. 

HP 31 lit PHILLY JOE JONES: Trailway 

HP 30 111 CHARLES TOLLIVER AND HIS ALL STARS 
DIP 30 III ILLINOIS JACQUET: Benins al Work 
DIP 30 111 THELONIOUS MONK: Sneiiiiq io Olee 
DIP 30121 BUD POWELL: lire ImisiUe Cage 
HP 30121 ANDRE PREVIN: Pterin at Sensei 
HP 30 123 WILLIE THE LION’ SMITH: Part: and 
DIP 30 124 ARTTATUM: The Benins 
01P30 125 COLEMAN HAWKINS/BUD POWELL: Hawk 

ALL IN ORIGINAL PACKAGING AND FOR 
THE JAZZ COLLECTOR AND TOE EVER 
GROWING NEW MARKET 


• ASK YOUR LOCAL HEC0RD SH0PT0 ORDER FROM COUNTERPOINT DISTRIBUTION LTD. WHAHF ROAD. STRATFORD, LONDON E15 2SU. TELEPHONE 01-555 4321 











































